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A Sum cry Report on Contacts with 'ambers of Boilshoi Ballet
in New York

1. Those anliroached and identified by our -1): nle at the Governor

Clinton llot-1 in New Yolk on 11 Oct 1963:

a/ ZEIIIICHUZHIN,Yuri — " first time in New York,liked the city", avibided
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any political topics, refused to acept literature or to be helped in sigiiKeing.
- cx) Or CZ
cr/	 L.A.J	 C./.1

C-)	 Seemed to be one of those keeping eye on others.
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b/ BEGAK,Alexander — also seemed to keep his eye on others. At once

approached M after he started to talk with SAMOKHVALOVA. Stems from Moscow of an

artists 1 family. Refused to accept any literature (also in English) but gave

gladly his autograph .

c/ STRUCHKOVA,Eaissa — "she travelled much in the world". In 1959 was

in the States, in 1963 in London. her husband — LA-1'A= — is a choreographer.

She did not like New York because it was dirty. Lut she s delighted with

Weshin ton,D.C. which she reagrded as one of the most beautiful cities of the

world.

SAMOITVALOVA,I.laya — "preferred New York to London". Single. lather

reluctant to cneter into conversation. Nothing of interest. Gave her authograph.

2. Other artists approached a' the hotel Governor Clinton and near the

Metropolitan — did hot"induldge"in anything more but tel ing their first

names and smiles. On the whole they seemed to be eager to avoid contacts

against the Moscow Circus
with our -20ople in particular after "Cuban cliemontrutionsAwhich they described

as "fashist hooliganism". On two occasions ,OUT eforts to contact artists

at the buses which were to bring them to the hotel, failed because guards

simply refused any a pproach to them. Uur people were MIMartha,R.
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3. After M's failure to get anyone interested in Russian and English

literature, he left on 11 Oct 19(33 in the lobby of the Governor Clinton

hotel, on the table and on the counter, several Russian books as; ming that

eventually the hotel personel/ after having found iiimm will deliver them

to Soviets. These wore the books:

Politicheskaya sistema S.Sh.A. - 1
1984 by George Orwell 1
Skotskyi Khutor by G.O. 3

"Dr Zhivago" by Pasternak vol.i 2
TI	 II	 IT El

Next day M found no books on the places he left but he could not ascertain what

happened with them.



hva lova
• amokhvalova will be remembered by Amer-

manes who saw her on the first Bolshoi tour
rious Queen of the Wills in Giselle. Her
• beautiful line immediately marked her as

• ing dancer.
ter of a railway clerk, Maya had dreamed of
dancer since she was a tiny child. It was

reat days of her life when she was accepted
t the Bolshoi Ballet School. Assigned to the
zhukhova, she made rapid progress, gradua
8 Accepted by the Bolshoi Ballet in that
nced the role of Nikii in Minkus' Bayaderka.
rst solo part came in 1949 in Swan Lake.
ttracted attention when she danced the leap-
_ms in Don Quixote, a role which led direct!)
tven the Summer Fairy variations in Cinder-
in Russian and Ludmilla and the Lilac Fairy
g Beauty.
as studied with the great ballerina Marina
a and Miss Samokhvalova's style today is
a commanding stage presence and a breath-

hnique; the most difficult choreography seems
er. Recently she has appeared most success-
tone Flower, Cinderella, Romeo and Juliet

Little Humpbacked Horse. Making her third
ir shores, A rnei .<	 n,	 r • ni,a
the la

Kitri's girl friend in Don Quixote, Morena in Carmen
and others.

She has toured Canada and the U. S. A., England,
Fr nce, Belgium and West Germany, Japan and Czech-
k slovakia, as we,11—as Poland and Hungary with the

olshoi Compyiy.

au1er Begak
1 ander Begak's father is a regisseur, his mother,
tmistress. Both parents nutured a love for thea-

tre, music, painting in their son. He entered the Bol-
shoi Ballet School at the age of ten and participated in
Bolshoi productions while still at school. He joined
the company immediately upon his graduation and
was entrusted with important solo parts from the very
beginning.

His repertoire includes such roles as Rothbart in
Swan Lake, the title role of Spartacus, Bacchus in Wal-
purgis Night, the Count d'Albafiorit in Vasilenko's
Mirandolina, r i, e name role in Don Quixote, Gert in
The Path of	 tnder.

His cot	 --)ertory includes ballet pieces set to
music of	 vsky, Beethoven, Rachman', 'If,
Liszt, Chopin,	 /uric, Scriabin and Khachaturian.


